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BONSAI (Part 2) by Fergus Sims
Part 1 of this paper gave a history of Bonsai development and culture. This second, and final part describes the main
styles of bonsai.

FORMAL UPRIGHT (Chokan)
Very few are to be seen in Britain, perhaps because of the lack of much suitable starting material.
This need not deter the enthusiast who can grow Pines or Cypresses for the purpose. Chokan trees
have a straight vertical, tapering trunk from which the branches radiate around it in even progression,
the spacing between the branches becoming progressively both shorter in length and more closely
spaced towards the top of the tree. Ideally, the branches are grown parallel to the soil, lower
branches being thicker than upper branches. Species trained in this style are usually evergreen.

INFORMAL UPRIGHT (Moyogi)
This style covers a wide range of types, from the natural shaped tree as if grown in a field, to the
curved trunked, more stylised pine shape. There are probably more bonsai in this category than
any other, it being suitable for all species of tree.

TWIN TRUNK (Sokan)
The most important aspect of Sokan trees is the relative thickness and length of the two trunks,
which share a common base. Trees also have three (Sankan) or five (Gokan) trunks and all types
may be trained in formal cascades literati or other bonsai styles.

SLANTING (Shakan)
Not an oversized tree potted at an angle to reduce its height, a fault often seen but a truly
balanced bonsai that would look right growing over a stream or in any similar location.

WINDSWEPT (Fukinagashi)
Although similar to the slanted style the windswept is characterised by achieving balance despite
the fact that all of its branches grow from one side of the trunk or sweep in one direction. Such a
bonsai could be imagined growing on a windy hillside.

RAFT (Ikada)
Such a bonsai is created from a tree that initially faulty, having all its branches growing from
one side of the trunk. When potted lying down, with branches going upwards towards the
sky, these become trunks of trees, joined by the original trunk. Roots begin to grow from
the first trunk and eventually the old root ball can be cut off, leaving a most attractive group
of trees which are in fact one. Any species of tree can be trained in this manner, although it
is most usually confined to conifers – especially the Japanese White Pine. The deciduous
Larch is very suitable and roots faster than the pine.

CASCADE (Kengai)
In this bonsai the trunk appears to grow over the side of the pot, which must be deep to
give visual balance. As the trunk may descend considerably more than the depth of the
pot, these bonsai are normally displayed on tall stands. Few will be seen in Britain, their
everyday storage presenting some problems, but most species can be trained in this way.



In Japan most of the cascade bonsai tend to be evergreen.

LITERATI (Bunjingi)
These strange bonsai have a slim wandering trunk crowned with a small area of branches, the
whole being potted into a very small, unusually round pot. The style evolved from the Nanga
cultural movement, followed by the artists of the Southern School of painting. The bonsai
display the artist’s search for the freedom of expression though the Western mind more often
likens them to the brash strokes of oriental calligraphy. In fact, this very clearly shows the
difference in interpretation of the Eastern and Western mind; to the Easterner, calligraphy is
a demonstration of considerable discipline, exactly opposite to the freedom of the literati
bonsai.

GENERAL CARE
A bonsai is capable of living through many generations of your family, so its daily care is of more than passing
importance. As with all living plants, bonsai will not survive without water. The frequency of watering depends on many
factors, the chief of which are the state of the growth of the plant and the weather. Care varies from season to season,
so let’s begin with winter.
In winter, hardy bonsai living outside will need very little over and above what falls as rain. Indoor trees will need to be
checked as moisture in the soil will be lost by evaporation even though the bonsai will be doing little if any growing.
Spring is a dangerous time. As leaves and shoots begin to grow, the water requirement increases enormously and this
usually coincides with a change in the weather from wet and cold to breezy and dry. Bonsai should be watered whenever
the pot is dry.
By summer the weather, with luck, should be warm, perhaps with a breeze and strong sunlight. Under these conditions
bonsai will require watering thoroughly once per day, preferably early in the morning or late at evening.
In autumn, trees begin the chemical changes which cause leaf drop and dormancy. Their water needs drop and they
must not be overwatered at this time as, with lower temperatures, especially at night, rot could be caused.
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A Blast from the Past! Anyone know what's going on here and who are these characters? Answers on a postcard to
the editor, please.






