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Vive le bédane.

The September demo was given by the French woodturner Yann Marot. On tour in Ireland,

Yann showed us some basic turning skil ls; how to make a spatula; and a rope bowl. Al l of

these showed his skil ls with a peculiarly French woodturning tool - the bédane.

Coves, Beads and the Bédane.

The demo started with Yann very quickly showing us how he roughed an ash blank true and

then put some shapes on it. The large roughing gouge that he used was ground quite sharp, both in terms of its

edge and also in terms of its angle. I t was no more than 40 degrees. He demonstrated the different angles of

approach of the gouge to the wood, by l istening to the sound that it made and also the type of shavings that were

made. He showed how a good cut is achieved with the least sound and vibration and by producing skinny

shavings. On the same piece he then added some beads and coves, joining them with curves. He stressed that

where possible; al l curves on a piece should be smooth and joined up to form an overal l pleasing shape.

During this part, he introduced the bédane, which he described as the popular tool

of choice for the French woodturner. He used several sizes, but they were all made

from square (or rectangular) steel bar and ground with a straight edge across the

bar and a bevel of around 45 degrees. This gave an overal l shape of a very deep

carpenters chisel [in fact the translation of bédane, is chisel]. I t is used with the

bevel upwards and the action is not that different from using a skew. I t contacts the

wood high above the centre l ine. I t is good for producing wide grooves, but l ike the

Who were the winners last month 10 years ago?

See page 6.

As Summer into Autumn slips by Emily Dickinson
As Summer into Autumn slips
And yet we sooner say
"The Summer" than "the Autumn," lest
We turn the sun away,

And almost count it an Affront
The presence to concede
Of one however lovely, not
The one that we have loved --

So we evade the charge of Years
On one attempting shy
The Circumvention of the Shaft
Of Life's Declivity.
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skew it can be used for beads, and curves, and is particularly good for making very

clean cuts – the corner where a bead raises up, for example. He used the bédane

at a sl ight angle to the wood, siting the example of using a carpenter’s plane,

where you never move along the grain with the plane completely straight. You

present it at a sl ight angle to the grain. So it is with the bédane and the skew.

Yann then moved on to another square ash blank, which he rounded in a blink with

the large roughing gouge. He produced some grooves and curves on this piece

which took the shape of an elaborate tool handle. The small bédane was used to

produce the final clean detai l . He used a small spindle gouge to make some coves,

showing how the long cove was matched with the general curves of the piece. He

preferred the spindle gouge to be ground between 30 to 35 degrees and the wings

ground back quite severely. The consequence of this is that the wings can be used

for a scraping cut. When he handed this simple piece to the audience, it showed a

level of skil l whereby there were almost no tool-marks to be sanded out.

Spatula.

Yann then went on to explained how he would make a spatula from a small plank of

ash (1 70 x 80 x 1 6 mm), or any wood that has a straight grain. He mounted the

piece by holding one end in the chuck (cunningly in between jaws) and the other

end in a l ive centre in the tai lstock.

Having set the blank whirl ing on the lathe (it was quiet noisy), some people were

surprised when he reached for a skew chisel. He admitted that this was not every

woodturner’s choice, but when used correctly, he believed it was a useful tool. The skew was ground on the

diagonal and he used it with the point upwards. “Contact should be made from the centre to the bottom of the

cutting edge” was his advice. “Contact up towards the point would also cut the wood – but only for a very short

time!” he chuckled.

The end held in the chuck was intended as the larger end of the

spatula and Yann started by removing material from the middle

towards the handle end at the tai lstock. He removed material to

make a smooth curve. He continued on unti l the handle was

rounded, and explained that he intended to produce a long ogee or

“s” shape from the large end, through the middle and broadening

sl ightly at the end of the handle. No simple cyl indrical handle for this

man! The handle was getting quite thin at this stage (less than 1 cm)

and he described how he pushed down on the toolrest, not the

wood, in order to reduce vibration. He also supported the piece

underneath with his index finger as he applied the gouge around the

thinnest point. Satisfied with the overal l shape, he cut a few rings on the end of the handle and made one final

finishing pass producing very fine shavings with the skew held with its handle under his forearm (as Glenn Lucas

did). Then two delicate vee cuts were made beyond the end of the handle with a skew. The furthest one cut right

through, al lowing the tai lstock to be move away. Using the same skew and supporting the turning piece in his left

hand (checking all the time for the smell of burning!), he gently removed the remaining vee cut nub.

The turning completed, he handed this piece around, and explained that al l that remained to finish the spatula was

to shape the end on the band-saw. This he left to our imaginations.
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Rope Bowl

For this item, one of his signature pieces, Yann used an oak blank mounted on a faceplate with the grain across the

lathe bed. The blank was approximately 1 2 cm diam x 1 0 cm deep. The bowl was so named because part of the

bowl’s sides were beaded and roughed up to give the appearance of rope.

Before starting, he explained the steps. He would firstly shape the

outside (essential ly into a sphere), turning a spigot on the foot end;

he would form the beads on the outside, that would then become the

rope; then clean up the areas above and below the rope; then hollow

the bowl with it held in the spigot; final ly, he would mount the piece

on a custom fitted jamb chuck to finish the bottom, making a small

flat for the base. So it would be reversed three times.

He explained at this time that the bowl would not have the rim flat

across the diameter. The rim would be flat, but angled down towards

the base. At first glance this would draw the eye inside the bowl,

leading to an examination of the outside, fol lowed by turning it over a looking at the base.

With the face-plated end mounted at the headstock, he started by setting the blank turning at the slowest speed, and

then slowly brought up the tai lstock to almost engage the live centre. He explained this as a way to establish if the

chuck and the l ive centre were on the same centre-l ine. I f they were miss-al igned, then the tip of the l ive centre

would make a small circle on the blank as they were about to touch. Unnoticed, this could lead to extra vibration or

inaccuracy. As lathes get older and more worn, then this is more liable to happen. Yann’s solution was to gently tap

the tai lstock sideways to get it back on centre, before final ly tightening it. On the day, Yann readjusted the swivel-

headstock of the lathe and all was well .

He used a bowl gouge ground at 65 – 70 degrees with wings swept well back, to true the blank, moving tai l to

headstock. He held the gouge as a left-hander would, and had his index finger (of the right hand) wrapped under the

toolrest to reduce vibration. He then made the blank into a spherical shape, making the final shaping cuts with the

wings of the gouge as a scaper. Making the sphere as perfect as possible at this early stage was important, he

explained. After the tea-break, the blank received a spigot, which he spent much time on, stressing that the correct

angle (to accommodate the chuck jaws when reversed) and a good finish, should not be made casually. They both

contribute to accuracy, later. For the spigot, he used a small spindle gouge.

Returning to the sphere, Yann quickly took some very fine finishing cuts with a scraper. I t was ground to a point and

he explained how he sharpened it. I t was ground with the bottom upward and the support plate of the grinder at a

negative angle. That way, the burr was left on the top face of the scraper.

When he was happy with the overal l shape and finish, Yann marked the outside of the bowl with a pencil , to show

the extent of the rope beads. Using a purpose-ground tool he then proceeded to cut eleven beads. The tool was a

square shank chisel with a concave shape ground out of

the end of it. I t was made the exact width that he

required each bead to be, and he sharpened it with a

sl ip-stone. The beads were then textured with a wire

brush held in an electric dri l l . The dri l l was rotated in the

opposite direction to the wood, at a low speed. Yann

emphasized the need to wear glasses during this

operation. The marks of the wire brush were then

softened by repeating the process with a nylon brush in

the dri l l . A spindle gouge was then used to remove the

brush marks on the sphere above and below the rope

and make a clean transition from the sphere’s curve to

the rope beads, top and bottom. Final ly a skew was



October 2015 www.dublinwoodturners.com Page 4

Caption Competition - October

Last months caption: -
Gerry Ryan suggested "Look, I'm the
Chairman. If I say it's a flower, IT'S A
FLOWER!"

used to clean out the bottom between each bead.

The bowl was then removed from the face-plate and reversed into a chuck, held by

the previously made spigot for the next step. The hollowing was achieved using a

medium bowl gouge with swept back wings. Yann’s advice here is to do the

hollowing in steps; meaning hollow from the centre outwards but to go into the bowl

for part of the intended depth. Complete the hollowing out for a step to the final inner

diameter of the bowl; switching to a spindle gouge for the final cuts. Then go deeper

into the bowl (down a step) and repeat the process. Do this unti l you are close to the final depth. This leaves plenty

of material in the base of the bowl to support work on the upper areas. In his view, proceeding to hollow the bowl to

its final depth and then working back up the walls means that the removal of material towards the rim wil l put the

base under stress and produce undue vibration. The final hol lowing of the bottom of the bowl ws done with a 1 0mm

bowl gouge, which was ground to 80 – 90 degrees and well swept back. The blunt grind angle al lowed bevel

support going across the bottom. I t did (I noticed) mean that you had to really lean over the lathe in order to start

the cut. For this hol lowing phase, Yann continual ly checked the wall-thickness by shining the l ight from the lamp on

the bowl. Having produced a well-shaped outside, the differences in opaqueness were good enough to show thick

spots – he did not use call ipers. When he was satisfied with the hollowing, he removed the piece and the chuck.

The final step was to make a jamb-chuck, such that he could hold the hollowed piece sufficiently tight that he could

finish the bottom. This he did this by turning a jamb that had a tapering core that would hold the piece sufficiently

tight (but not tight enough to crack it) and with a shoulder up against which the rim would rest. Using call ipers to get

the rim inner diameter Yann deftly turned and fitted the bowl to chuck in about 1 0 minutes. Satisfied that the friction

would hold the bowl in place, Yann then finished the bottom of the bowl to complete the sphere – the bottom of the

inside was not flat – the sphere shape was continued for both the inside and the outside.

Removing the bowl from the jamb, he firstly re-checked the wall-thickness with the lamp; gave his approval; then

replaced it and made a small flat for the base so that it would stand upright. The resulting rope bowl was passed

around and we were invited to look at Yann’s other pieces that were displayed on the nearby table.

Yann gave us an excellent demo that produced several simple pieces that were produced to an outstanding quality

of shape and finish. A deft user of the skew (and the bédane, of course), he showed complete mastery of his tools,

combined with a flowing design - the use of continuous curves was prominent in al l his work.

A professional woodturning teacher in France, he was very free with his tips and advice. Merci Yann.

Mike.
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Demonstrators 201 5

Saturday Wednesday

October - Pat Walsh
November - Bob Finley
December - Joe O'Neill

October - Charlie Ryan
November - Malcolm Hill
December - Joe O'Neill

Experienced

September Competition Entrants

Beginners

Artistic
Advanced

Looking for a serious woodturning course?
While we have a French flavour to our
newsletter this month I thought I would look
around some of their websites. I came across
this one. Yann Marot teaches here.
http://escoulen.com/en/
They have a 5 month course!
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Michael Fay - Art

Competitions 201 5

September
Competition Winners

Jonathan Wigham - Exp

Seamus McKeefry - Adv

Martin Boyle - Beg

Who were the winners 10 years ago September?

Michael Fay - adv

Una Sheehan - exp

Tom Delaney - beg.

advanced experienced beginners
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Janka hardness testing
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Honorable mentions:




